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UPCOMING MOSTLY MOZART FESTIVAL EVENTS:
Thursday–Saturday, July 28–30, at 7:30 pm in Alice Tully Hall
Mostly Mozart Festival Orchestra
Louis Langrée, conductor
Leif Ove Andsnes, piano
BACH (trans. GEORGE BENJAMIN): Canon and Fugue (New York premiere)
MOZART: Piano Concerto No. 20
BACH (arr. WEBERN): Ricercare, from The Musical Offering
MOZART: Symphony No. 38 (“Prague”)
Pre-concert recitals on July 29–30 at 6:30 pm by Leif Ove Andsnes and members of the
Mostly Mozart Festival Orchestra
Monday, August 1, at 7:30 pm in Alice Tully Hall
Emerson String Quartet
Emanuel Ax, piano
PURCELL: Chacony in G minor
SCHUBERT: String Quartet in A minor (“Rosamunde”)
DVOŘÁK: Piano Quintet
Monday, August 1, at 10:00 pm in the Stanley H. Kaplan Penthouse
A Little Night Music
Emerson String Quartet
Emanuel Ax, piano
SCHUBERT: Quartettsatz in C minor
BEETHOVEN: Six Variations in F major
MOZART: Piano Quartet in G minor

For tickets, call (212) 721-6500 or visit MostlyMozart.org. Call the Lincoln Center Info Request Line at
(212) 875-5766 to learn about program cancellations or request a Mostly Mozart brochure.
Visit MostlyMozart.org for full festival listings.
Join the conversation: #LCMozart

We would like to remind you that the sound of coughing and rustling paper might distract the
performers and your fellow audience members.
In consideration of the performing artists and members of the audience, those who must leave
before the end of the performance are asked to do so between pieces. The taking of
photographs and the use of recording equipment are not allowed in the building.
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The Illuminated Heart
ALL-MOZART PROGRAM
Overture to Le nozze di Figaro (1786)
Ah, guarda, sorella, from Così fan tutte (1790)
MARTÍNEZ, MACK

Crudel! Perchè finora, from Le nozze di Figaro
SIERRA, MATTEI

Der Vogelfänger bin ich ja, from Die Zauberflöte (1791)
MALTMAN

Ah perdona al primo affetto, from La clemenza di Tito (1791)
SIERRA, CREBASSA

Act I Finale: Dammi un bacio, o mio tesoro, from Così fan tutte
DUFFY, MARTÍNEZ, MACK, POLENZANI, MALTMAN, MATTEI

Ruhe sanft, mein holdes Leben, from Zaide (1779–80)
SIERRA

In quali eccessi, o Numi…Mi tradì quell’alma ingrata, from
Don Giovanni (1787)
MARTÍNEZ

Hai già vinta la causa…Vedrò mentr’io sospiro, from Le nozze di Figaro
MATTEI

Parto, parto, ma tu, ben mio, from La clemenza di Tito
CREBASSA; JON MANASSE, Clarinet

Dalla sua pace, from Don Giovanni
POLENZANI

Soave sia il vento, from Così fan tutte
MARTÍNEZ, MACK, MATTEI

Andrò ramingo e solo, from Idomeneo, re di Creta (1781)
GOERKE, SIERRA, CREBASSA, POLENZANI

Fin ch’han dal vino, from Don Giovanni
MALTMAN

O smania! O furie!...D’Oreste, d’Aiace, from Idomeneo, re di Creta
GOERKE

Act IV Finale: Gente, gente, all’armi all’armi!, from Le nozze di Figaro
DUFFY, GOERKE, MARTÍNEZ, SIERRA, CREBASSA, MACK, POLENZANI,
MALTMAN, MATTEI

Director’s Note
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By Netia Jones
The Illuminated Heart is a celebration of 50 years of the Mostly Mozart
Festival, a golden anniversary that reflects the genius of Mozart, the joy
of live performance, the vibrancy of New York City—home to Mozart’s
librettist Lorenzo Da Ponte for more than 20 years—and the artistic magnet of Lincoln Center itself. The insight, humanity, daring, and innovation
of this composer, whose instrumental compositions themselves are like
pieces of theater—dramatic, moving, and life-affirming—reach even
greater heights in his operatic works.
In these timeless operas, Mozart shines a light on the human condition;
his characters are tangible and alive, flawed, contradictory, and emotionally complex. The Illuminated Heart traces fragmented moments of intense human emotion and interaction in these vivid works—the moral
obscurity and exposure of human failure and heartbreak, alongside displays of the greatest strength and resilience.
In these fragments we witness, simultaneously, both the real and the ideal
in human behavior. We observe and relate to the perils and follies of selfdelusion and vanity, jealousy, infidelity, ambition, and deception, and are
inspired similarly by instances of constancy and magnanimity, ingenuity,
kindness, generosity, and honor. Here there is both darkness and light, the
peculiarly Mozartian balance between seriousness and comedy, and the
irresolvable ambiguity of the human condition, translated into Mozart’s
luminous and sublime musical language. We see the composer in the context of 18th-century Enlightenment, while also recognizing his characters
in ourselves.
The Illuminated Heart draws all of its visual references from staged productions of Mozart throughout the last 50 years, both period and modern, where certain motifs recur whatever the style of the production: the
bright Neapolitan coastal skies, the myriad doors of Aguas Frescas, the
shadows of Cretan ships and dark seas. The sharply tapered stage of
David Geffen Hall corresponds directly to the diminishing perspective of
late Baroque stages. The explosion of theatrical technology in the 18th
century, with its passion for stage machinery, trompe l’oeil, and painted
effects, focused on creating beautiful visual tableaux. Scenes and stage
settings were transformed by unfurling painted cloths. In our own age,
location and atmosphere can be transformed in a similar way by digital
technology. Stage illumination provided by candles and oil footlights is
replaced by illumination from projection.
The costume and gowns draw on both 18th-century and modern
styles, as well as from leading designers around the time of Mostly
Mozart’s inauguration in 1966, in particular the American couturier
Charles James, who himself drew inspiration from 18th-century styles,
colors, fabrics, and details. That century’s passion for silhouettes and
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silhouette portraits is echoed by modern projection, where the crispness of
the projected light creates the same effect, and light and shadows become
dramatic devices.
In the hands of great singers and instrumentalists, these moments of intense
emotion reach their fullest expression and enlighten us as listeners. These
operas touch on all human encounters, extending to the political, religious,
moral, and social. We witness class conflict, the interrogation of aristocratic
privilege, the relations between the genders, and, most profoundly, we see
directly into the human heart. We are all reflected in the darkness and in the
light, but finally we are allowed reconciliation, forgiveness, and redemption. In
these transcendent works, the light prevails.
—Copyright © 2016 by Netia Jones
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By Peter Carwell
Overture to Le nozze di Figaro (1786)
WOLFGANG AMADEUS MOZART
Born January 27, 1756, in Salzburg
Died December 5, 1791, in Vienna
Mozart’s operas are made up of many splendid moments—arias and
ensembles that can be enjoyed out of context in concert—but by framing
tonight’s program with the overture and finale of Le nozze di Figaro, we are
also paying tribute to Mozart as a complete dramatist. This overture uses
none of the opera’s musical themes, but it immediately brings the listener
into the world of Casa Almaviva. The bubbling opening bars quickly leap to
life with a tireless energy, the swirling and swishing strings perfectly previewing the fleet movements of the story to come. There is none of the
existential awe that characterizes the Don Giovanni overture, nor the firm
and stately unison chords that introduce the magic priestly world of Die
Zauberflöte. Instead, Mozart opens his most sophisticated human comedy
with a whirl of warmth and spirit and drive, perfectly setting the scene,
opening the door, and leading us in.

Ah, guarda, sorella, from Così fan tutte (1790)
WOLFGANG AMADEUS MOZART
The delightful duet “Ah, guarda, sorella,” from the first act of Così fan
tutte, introduces the sisters Fiordiligi and Dorabella to the audience as they
sing of their deep devotion to their boyfriends. The opera’s plot, a farce in
which the boyfriends bet on their fiancées’ constancy and end up participating in their own betrayal, centers on how naïve fidelity and expressions
of endless love can become complicated by deeper feelings. The gentle
wind-and-string introduction lends the scene a serene, stately feeling as
the sisters sing to cameo portraits of their lovers. They admire their
beloveds’ mouths and fiery eyes before realizing how fun it is to be in love,
joining together in a happy coloratura conclusion. Their words, however,
tempting fate, hint at the unexpected perils that lie ahead.

Crudel! Perchè finora, from Le nozze di Figaro
WOLFGANG AMADEUS MOZART
The selection of Beaumarchais’s notorious political drama as a subject for an
opera was apparently Mozart’s idea alone, but the happy collaboration with
Lorenzo Da Ponte, the royal court theater’s resident librettist, matched him
with an ideal colleague. With Le nozze di Figaro, they fashioned a work that
retained the play’s core criticism of class privilege but added depths of feeling and a central theme of forgiveness. In this duet, which opens the opera’s
third act, it is not surprising that the arrogant Count Almaviva reveals again
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how self-deluding a title can be, wrapping his wooing in suave melodies and
believing his lines will work on his maid, Susanna. Susanna has her own game to
play and pretends to be open to him. In his operas, Mozart’s women are almost
all much wiser, shrewder, and more civilized than the men, and Susanna is probably his fullest creation—warm but sharp, sensual yet sensible, and full of feelings, but almost always in command of them.

Der Vogelfänger bin ich ja, from Die Zauberflöte (1791)
WOLFGANG AMADEUS MOZART
Die Zauberflöte was Mozart’s most successful foray into the populist musical
genre of his time, the Singspiel. The multitalented Emanuel Schikaneder commissioned the piece for his theater, wrote the text, and sang Papageno in the
original production. Schikaneder was an old friend of Mozart’s family who had
already produced a revival of Mozart’s earlier work Die Entführung aus dem
Serail, and Die Zauberflöte became a huge success for his company. Mozart
was excited by the chance to create a new genre of work, a specifically German
piece blending both broad comedy and Masonic themes of universal brotherhood. He and Schikaneder fashioned a low comedy/high drama that moves
seamlessly between the folk-like world of the local bird catcher, Papageno, and
the realm of mighty royals and priests. Papageno’s introductory aria heard here
characterizes him with rhythms that both reinforce his easy, jaunty good nature
and a bird-like hopping quality. There is nothing sophisticated in the character or
in his music, only an easy boastfulness in a bouncy G-major key.

Ah perdona al primo affetto, from La clemenza di Tito (1791)
WOLFGANG AMADEUS MOZART
Commissioned by the city of Prague to celebrate the coronation of Leopold II,
La clemenza di Tito has never received the recognition or admiration of the Da
Ponte operas or of Die Zauberflöte and the Requiem, which were composed
simultaneously as Mozart was rushing toward his untimely death. The work
seems to have been completed in an astonishing six weeks to a staid opera
seria libretto that celebrated regal clemency, but Mozart managed to infuse the
story and its characters with a driven fire. What could be stock relationships, as
in this instance between the young Romans Annio and Servilia, are drawn with
brilliant lyricism expressing their profoundly hopeless love. In a stately, almost
Handelian melody, Annio and his beloved lament that she has been betrothed to
the emperor and that they will never be united.

Act I Finale: Dammi un bacio, o mio tesoro, from Così fan tutte
WOLFGANG AMADEUS MOZART
Così fan tutte was once dismissed as the least of Mozart’s three collaborations
with Da Ponte, but in time it has become one of his most discussed works. The
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opera’s limitless depths of musical nuance and interpretive opportunities bubble
forth from a simple story, balancing its characters between laughter and confusion. The premise, a scientific demonstration in which human nature and human
beings are examined, was a form of drama popularized at the time of its writing
by Marivaux. Here it became a perfect scenario for Mozart to explore the depths
and tensions of the human heart, the silly act of disguise forcing the lovers
to confront their real selves. The splendid finale of Act I, an extraordinary
ensemble of spirit and vigor, finds the sisters Fiordiligi and Dorabella insulted by
the increasingly rash behavior of the two visiting “Albanians,” who are actually
their beloveds in disguise. Their vocal lines reign defiant against the machinations of the men, of Don Alfonso, who has set the plan in motion, and of his
ally Despina.

Ruhe sanft, mein holdes Leben, from Zaide (1779–80)
WOLFGANG AMADEUS MOZART
The aria “Ruhe sanft” from Zaide is the earliest piece on this evening’s program,
written in 1779–80 while Mozart was stuck in Salzburg, his professional
prospects seemingly blocked. Composed with no apparent prospect of performance, the opera was left unfinished, perhaps because the much bigger commission for Idomeneo came his way. It remains a curious fragment notable for
an exquisite trio and quartet, and particularly for this luminous soprano aria, a lullaby sung by the heroine in a spacious style that resembles Johann Christian
Bach. The heroine Zaide, seeing her beloved for the first time, leaves a portrait
of herself on his sleeping body and sings the aria not only to him, but also to his
dreams that they may further awaken his love for her. The exquisite opening
melody, cradled in winds and strings, reveals a sophisticated and ecstatic calm.

In quali eccessi, o Numi…Mi tradì quell’alma ingrata, from Don Giovanni
(1787)
WOLFGANG AMADEUS MOZART
The temperamental Donna Elvira is the most passionate and extroverted of the
three female leads in Don Giovanni. That she is a “woman of Burgos” implies
that she is a high-born sophisticate slumming in the louche southern climes of
Seville, yet even she is unable to overcome her obsession with Don Giovanni.
The remarkable recitative that introduces the aria—dramatically swirling string
figures prefiguring his eventual descent to hell—offers a moment-by-moment
reflection of her changing emotions. Donna Elvira’s immense wrath is suddenly
undercut by fears that, despite all Giovanni has done to her, her heart still beats
for him and she would still forgive him. As it does throughout the opera, the
orchestra acts to add depth and psychological insight, with flute interjections
thrown in like spiked, questioning doubts.
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Hai già vinta la causa…Vedrò mentr’io sospiro, from Le nozze di Figaro
WOLFGANG AMADEUS MOZART
To assess how truly revolutionary Mozart’s Le nozze di Figaro was to his aristocratic Vienna audiences, one need only focus on the central male conflict
between the wily, likeable, and incredibly resourceful Figaro and his master, the
Count. The aristocrat is shown not only as a plodding, ineffectual seducer but
also an insensitive husband whose only power is being questioned and prodded
from every angle. And it will be the Count who must kneel and ask forgiveness
of his wife and, in truth, of the audience. Almost immediately after setting up the
assignation with Susanna in their push-me/pull-you duet heard earlier (“Crudel!
Perchè finora”), he overhears her comment to Figaro, “Hai già vinta la causa!”
(“You’ve won your case already!”), and realizes that he is being set up and again
made a fool of by his servants. Or is he? This great showpiece aria offers the baritone a rich opportunity to express both the bravado bluster of his confusion and
anger while plotting how he will gain the upper hand over his nemesis, Figaro.

Parto, parto, ma tu, ben mio, from La clemenza di Tito
WOLFGANG AMADEUS MOZART
The remarkable mezzo-soprano showpiece “Parto, parto, ma tu, ben mio” is as
much a dialogue between clarinet and voice as it is a virtuoso aria. Mozart was
obviously inspired by his friendship with the clarinetist Anton Stadler, for whom
he composed his Clarinet Concerto, K.622, and his Clarinet Quintet, K.581.
Stadler was the clarinetist at the Prague premiere of La clemenza di Tito, and
the quality of the instrumental writing is astonishing. The internal conversation
within Sesto, the young Roman who is conflicted between his sexual love for
Vitellia and his loyalty to Emperor Tito, is made musical by the amazing clarinet
obbligatos, rising first like hidden doubts, then acting almost as an agent of his
impulsiveness. In this aria, Sesto bids farewell to Vitellia, who has upbraided him
for weakness. He agrees to kill Tito as she has asked but begs her first to look
at him, as he will do anything for her. In the concluding section, Sesto sings
rapid triplet eighth-note patterns as he finally receives the look for which he has
been waiting, and the clarinet echoes him joyfully.

Dalla sua pace, from Don Giovanni
WOLFGANG AMADEUS MOZART
Don Ottavio’s aria “Dalla sua pace” offers Mozart in a reflective mode and, like
his other two great lyrical tenor arias—“Dies Bildnis” from Die Zauberflöte and
“Un’aura amarosa” from Così fan tutte—shows the composer stressing long
melodic line and demanding exceptional breath and tonal control to reflect
Ottavio’s innate constancy. Not believing that Don Giovanni, a nobleman, could
be guilty of killing his beloved’s father, Ottavio sings of his devotion to Donna
Anna and how she is the measure and source of all his happiness. Ottavio’s aria
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is that of a dignified and slightly starchy nobleman, elegant and restrained and
creating a sharp musical contrast to Giovanni’s aggressive, primal character.

Soave sia il vento, from Così fan tutte
WOLFGANG AMADEUS MOZART
Mozart’s ability to transform a standard fare-thee-well into something sublime is
never clearer than in this celebrated trio from Così fan tutte, where Don Alfonso
joins Fiordiligi and Dorabella as they wave farewell to their departing beloveds. It
is also the moment in Act I when the opera’s music turns from semi-comic mockery into something remarkable, reaching an almost mystical depth. Somehow
Mozart had taken Da Ponte’s often misogynistic libretto and transformed and elevated it, creating a work that exists on several planes of emotional truth.

Andrò ramingo e solo, from Idomeneo, re di Creta (1781)
WOLFGANG AMADEUS MOZART
Mozart was commissioned to write Idomeneo at age 24 by the wealthy and
sophisticated electoral court in Munich, and it remains a hugely significant
moment in his career. Years later his widow, Constanze, said that the happiest
time of Mozart’s life was when he was composing Idomeneo. The remarkable
Act III quartet, beginning with Idamante’s words “Andrò ramingo e solo” (“I will
go on my wandering alone”), is the dramatic highlight of the opera, offering the
four main characters a moment of introspection and shared suffering. Idomeneo,
the King of Crete, has unwittingly promised Neptune his son’s life as a sacrifice
and sadly realizes his trapped situation. His son, Idamante, does not comprehend
his father’s plight and coldness toward him, and dejectedly accepts his own banishment. Idamante’s beloved, the enslaved Trojan princess Ilia, pleads to accompany him in exile while Elettra, the unbalanced Princess of Argos, also in love
with Idamante, bitterly demands “vendetta” for being passed over.
According to Mozart’s letters, the tenor Anton Raaff, the original Idomeneo,
complained that the quartet gave him no opportunity to let his voice go. Mozart
replied: “If I knew of a single note that should be altered, I would alter it at
once. But so far there in nothing in my opera that I am so pleased with as this
quartet….”

Fin ch’han dal vino, from Don Giovanni
WOLFGANG AMADEUS MOZART
In his musical characterization of Don Giovanni, Mozart gives the character many
opportunities to be gallant, suave, seductive, sarcastic, and threatening, but the
manic energy of this aria, commonly called the “Champagne aria,” is the one
that most emphasizes his extraordinary manic force. Short but strewn with brilliant bravura writing, the aria lets loose musically in a way that seems almost
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rashly unbalanced to the situation, the rhythmic insistence aggressive as
Giovanni entreats everyone to join the fun and party. Coming just after he has
been thwarted in seducing Zerlina and after he encounters Don Ottavio and
Donna Anna, whose father he has killed, it is a surprising move on the composer’s part to plant this explosion of energy, just as Giovanni may finally be
trapped by his own actions.

O smania! O furie!...D’Oreste, d’Aiace, from Idomeneo, re di Creta
WOLFGANG AMADEUS MOZART
One of opera’s greatest expressions of extravagant anguish, the remarkable
“D’Oreste, d’Aiace” is unique among Mozart’s works. Here the composer creates
a scene of exceptional power, using the orchestra and voice to portray Elettra’s ire
and the demons that possess her. This is the same Elettra, daughter of
Agamemnon and Clytemnestra, who stalks noisily through other dramas and
operas but who has here found her home in Crete, miserably in love with Prince
Idamante. Coming near the opera’s end, just as a happy order has been restored
by the gods for Idamante, his beloved Ilia, and King Idomeneo, the rejected Elettra
takes the stage and bitterly demands to follow her brother into the bottomless
abyss of eternal woe. Great vocal leaps are accompanied with driving, pounding,
obsessive arpeggios and violently syncopated rhythmic shifts. Finally, Elettra
and the elements are whipped up into a neurotic frenzy as she calls on horned
serpents to tear out her heart, and the music responds as if the Furies themselves are present.

Act IV Finale: Gente, gente, all’armi all’armi!, from Le nozze di Figaro
WOLFGANG AMADEUS MOZART
Even in the amazing landscape of Mozart’s operas, Le nozze di Figaro is special,
most completely at harmony with itself, with moments that feel both spontaneous and inevitable. By the time the finale arrives, the themes of forgiveness
and reconciliation that emotionally ground the opera reach their culmination. The
Countess’s forgiveness of the Count is the climax of the opera, a moment of
healing and magnanimity with music that is at once gracious and deeply moving.
The Count has been shown his limits and taught a lesson; more authentic selves
have been revealed through disguise; and order, or at least emotional order, is
restored. Celebrating that love has brought the day to a happy end, the cast calls
on us all to celebrate and run to the party, “Corriam tutti a festiggiar!”
Peter Carwell is executive director of the Richard Tucker Music Foundation.
—Copyright © 2016 by Lincoln Center for the Performing Arts, Inc.
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Louis Langrée
Louis Langrée, music director of the Mostly Mozart Festival since December 2002, was named Renée and Robert Belfer Music Director in
August 2006. Under his musical leadership, the Mostly Mozart Festival
Orchestra has received extensive critical acclaim, and its performances are
an annual summertime highlight for classical music lovers in New York City.
Mr. Langrée is also music director of the Cincinnati Symphony Orchestra.
Earlier this year they performed in New York as part of the 50th anniversary season of Lincoln Center’s Great Performers series, and future plans
include a tour to Asia. Mr. Langrée will make his debut with the
Philadelphia Orchestra in the fall, and in February he returns to the
Metropolitan Opera for performances of Carmen. In Europe he will conduct the Gewandhaus Orchestra of Leipzig and the Orchestre National de
France, the latter in Debussy’s opera and Schoenberg’s tone poem based
on Maeterlinck’s Pelléas et Mélisande.
Mr. Langrée was chief conductor of Camerata Salzburg until this summer,
and has appeared as guest conductor with the Berlin and Vienna Philharmonics, Budapest Festival Orchestra, London Philharmonic Orchestra,
NHK Symphony Orchestra, Freiburg Baroque Orchestra, and Orchestra of
the Age of Enlightenment. His opera engagements include appearances
with La Scala, Opéra Bastille, Vienna State Opera, and Royal Opera House,
Covent Garden. Mr. Langrée was appointed Chevalier des Arts et des
Lettres in 2006 and Chevalier de l’Ordre National de la Légion d’Honneur
in 2014.
Mr. Langrée’s first recording with the Cincinnati Symphony Orchestra features commissioned works by Nico Muhly and David Lang, as well as
Copland’s Lincoln Portrait narrated by Maya Angelou. His DVD of Verdi’s La
traviata from the Aix-en-Provence Festival featuring Natalie Dessay and the
London Symphony Orchestra was awarded a Diapason d’Or. His discography also includes recordings on the Universal and Virgin Classics labels.
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Netia Jones
Netia Jones (director, designer, illuminations) is a director, designer, and
filmmaker in opera, theater, and classical music. She is the director of
Lightmap, a mixed-media creative
studio based in London. Recent projects include The Dark Mirror, a theatrical realization of Hans Zender’s
interpretation of Schubert’s Winterreise with Ian Bostridge (Barbican
Centre), Erwartung (Bergen International Festival/Bergen National
Opera), Atthis by Georg Friedrich
Haas (Royal Opera House, Covent Garden), Alice in Wonderland by Unsuk
Chin (Los Angeles Philharmonic, Barbican), Les Illuminations with Daniel
Harding for the Swedish Radio Symphony Orchestra, and Curlew River
(Lincoln Center, CalPerformances, Carolina Performing Arts, and Barbican).
Ms. Jones has also directed Oliver Knussen and Maurice Sendak’s Where the
Wild Things Are and Higglety Pigglety Pop!, and in 2013 she created a multimedia performance for the Los Angeles Philharmonic’s 10th anniversary gala
of Walt Disney Concert Hall, celebrating the work of architect Frank Gehry.
Previously Ms. Jones directed, designed, and created video for Schoenberg’s
Verklärte Nacht (Musikkollegium Winterthur, Orchestre de Chambre de Paris,
Gävle Symphony Orchestra) and Marco Polo by Tan Dun (Bergen National
Opera), among others.
Together with Lightmap, Ms. Jones has created site-specific multimedia performances with large-scale projection mapping, including Everlasting Light
(music of Ligeti, Scelsi, Ockeghem, Tallis) at Sizewell nuclear power station in
England; The Way to the Sea (Britten), a performance installation across a
whole coastal village at the Aldeburgh Festival; Cross Currents at Tilbury
Docks; and a three-month installation around Messiaen’s Louange a L’Étérnité
de Jésus at London’s Southbank Centre. Future projects include The Magic
Flute for Garsington Opera in the U.K., Handel’s Messiah for Bergen National
Opera, and Britten’s A Midsummer Night’s Dream for the Aldeburgh Festival
with Knussen.
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STEVEN LAXTON

Kiera Duffy
Kiera Duffy (soprano) is recognized
for both her gleaming voice and her
insightful musicianship in repertoire
that ranges from Handel and Mozart
to the modern sounds of Philip Glass
and Elliott Carter. Highlights of
recent seasons include performances of Pierrot lunaire with
James Levine and the Met Chamber
Ensemble at Carnegie Hall, Ravel’s
L’enfant et les sortilèges as Le
Feu/La Princesse/Le Rossignol with
Seiji Ozawa and his Music Academy
in Japan, Mozart’s C-minor Mass with the Bergen Philharmonic Orchestra
under Nathalie Stutzmann, Fauré’s Requiem with David Zinman and the
Houston Symphony, and Ginastera’s String Quartet No. 3 with the Miró
Quartet at The Chamber Music Society of Lincoln Center. Ms. Duffy has
appeared with many of the world’s leading orchestras, including the London
Philharmonic Orchestra; New York and Los Angeles Philharmonics; Chicago,
Atlanta, and Detroit symphony orchestras; and the San Francisco, St. Louis,
and New World symphonies. She recently made her debut with the
Metropolitan Opera as a Flowermaiden in Parsifal under Daniele Gatti and with
the Lyric Opera of Chicago as Stella in André Previn’s A Streetcar Named
Desire with Evan Rogister.
Ms. Duffy was a grand finalist in the 2007 Metropolitan Opera National
Council Auditions, which is chronicled in the documentary The Audition. Her
discography includes Richard Strauss: The Complete Songs, Vol. 5 with
pianist Roger Vignoles for Hyperion Records, Carmina Burana with the MDR
Sinfonieorchester and Kristjan Järvi for Sony, and a DVD of Mahler’s
Symphony No. 8 with the Los Angeles Philharmonic and Simón Bolívar
Symphony Orchestra of Venezuela under Gustavo Dudamel for Deutsche
Grammophon.
Next season she stars in the world premiere of Missy Mazzoli’s operatic adaptation of Lars von Trier’s Breaking the Waves with Opera Philadelphia and at
the Prototype festival.
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ARIELLE DONESON

Christine Goerke
Christine Goerke (soprano) has
appeared at many leading opera
houses, including the Metropolitan
Opera, Lyric Opera of Chicago, San
Francisco Opera, Paris National
Opera, Teatro alla Scala, Deutsche
Oper Berlin, Madrid’s Teatro Real,
and the Royal Opera House, Covent
Garden. She has sung much of the
great soprano repertoire, starting
with Mozart and Handel heroines
and moving into dramatic Strauss
and Wagner roles. Ms. Goerke has
also appeared with such orchestras
as the Cleveland Orchestra, New York and Los Angeles Philharmonics, and
the Boston, Chicago, BBC, and Sydney symphony orchestras.
Ms. Goerke’s recording of Vaughan Williams’s A Sea Symphony with Robert
Spano and the Atlanta Symphony Orchestra won the 2002 Grammy Awards
for Best Classical Album and Best Choral Performance. Her close association
with Robert Shaw yielded several recordings, including Brahms’s Liebeslieder
Walzer, Poulenc’s Stabat mater, Szymanowski’s Stabat mater, and Dvořák’s
Stabat mater. Other recordings include the title role in Gluck’s Iphigénie en
Tauride and Britten’s War Requiem, which won the 1999 Grammy for Best
Choral Performance. Ms. Goerke was the recipient of the 2001 Richard
Tucker Award and was named Musical America’s Vocalist of the Year in 2015.
During the 2015–16 season, Ms. Goerke returned to the Metropolitan Opera
in the title role of Turandot, and to the Houston Grand Opera and Canadian
Opera Company in Siegfried. She also appeared at Carnegie Hall with the
Boston Symphony Orchestra and Met Orchestra. Next season she makes her
role debut as Cassandre in Les Troyens, returns to Opera Philadelphia for
Turandot, and appears with the Houston Grand Opera and Canadian Opera
Company in Götterdämmerung. Other plans include the full “Ring” cycle at
Lyric Opera of Chicago and the Metropolitan Opera.
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TOM SPECHT

Ana María Martínez
Grammy Award winner Ana María
Martínez (soprano) is considered one
of the foremost sopranos of her
time. During the 2015–16 season,
she appeared as Cio-Cio-San in
Anthony Minghella’s production of
Madama Butterfly at the Metropolitan Opera. She joined LA Opera
as Nedda in Pagliacci under the
baton of Plácido Domingo, and as
Cio-Cio-San in Madama Butterfly
with James Conlon conducting. Ms.
Martínez also appeared with Ópera
de Puerto Rico as Cio-Cio-San, Houston Grand Opera as the title role in
Rusalka, the Met as Musetta in La bohème, and San Francisco Opera in a role
debut as Elisabetta in Don Carlo. Performances in 2016–17 include Marguerite
in Faust with Houston Grand Opera, Tatiana in Eugene Onegin with Lyric
Opera of Chicago, Donna Elvira in Don Giovanni with San Francisco Opera, and
Cio-Cio-San with Royal Opera House, Covent Garden.
Career highlights include the title character in Rusalka with the Glyndebourne
Festival, Liù in Turandot with Dutch National Opera, and the title role in Luisa
Miller and the Countess in Le nozze di Figaro with the Bavarian State Opera.
Ms. Martínez has also appeared at the Royal Opera House, Covent Garden as
Violetta in La traviata, Donna Elvira in Don Giovanni, and Cio-Cio-San in
Madama Butterfly. She has performed at Lyric Opera of Chicago in Pagliacci
and Rusalka, and at LA Opera as Amelia in Simon Boccanegra, Mimì in La
bohème, and Violetta in La traviata. Concert performances include appearances
with the Filarmonica della Scala at Teatro alla Scala, Los Angeles and New York
Philharmonics, and the Tchaikovsky and BBC Symphony Orchestras.

Nadine Sierra

MERRI CYR

Nadine Sierra (soprano) is being
hailed as one of the most promising
new talents in opera today. Having
made successful debuts last season
with the Paris National Opera, Metropolitan Opera, La Scala, and Berlin
State Opera, the American soprano is
quickly becoming a fixture at many of
the world’s top opera houses.
Ms. Sierra returns to the Paris
National Opera later this year to
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open its season at the Palais Garnier as Flavia in a new production of Cavalli’s
Eliogabalo, and will later be seen at the Opéra Bastille as Pamina in Die
Zauberflöte and as Gilda in Rigoletto. She sings Zerlina at the Met this fall and
makes both her role and Live in HD debuts as Ilia in Mozart’s Idomeneo, re di
Creta under James Levine in the spring. Other season highlights include a
return to the Zurich Opera House to give her first performances as Elvira in I
puritani. On the concert stage, Ms. Sierra has been a soloist with the
Cleveland Orchestra and San Francisco Symphony. She has performed at the
Arena di Verona and Vienna’s Musikverein, and has been featured in televised
concerts from Lincoln Center and Venice’s Teatro La Fenice. In recital, she has
appeared at venues ranging from Carnegie Hall’s Weill Recital Hall to the U.S.
Supreme Court.
Ms. Sierra made her professional debut as a teenager with the Palm Beach
Opera and received national exposure at age 15, when she performed on
NPR’s young-artist showcase From the Top. After graduating from New York’s
Mannes School of Music, she entered the Adler Fellowship Program at San
Francisco Opera, where she continues to return frequently in leading roles.
She is the youngest winner to date of both the Marilyn Horne Foundation
Song Competition and the Metropolitan Opera National Council Auditions.

SIMON FOWLER

Marianne Crebassa
Originally from Montpellier, France,
Marianne Crebassa (mezzo-soprano)
returns regularly to appear at the
Festival de Radio France et Montpellier, where she most recently
sang the title role in Offenbach’s
Fantasio. Following a critical success
as Isabella in Wuthering Heights in
2010, Ms. Crebassa was engaged in
the Paris National Opera’s Atelier
Lyrique program, appearing in
Gluck’s Orphée et Eurydice and as
Ramiro in La finta giardiniera, and
also performing in Lulu, Rigoletto, and Madama Butterfly.
In 2012 Ms. Crebassa debuted at the Salzburg Festival alongside Plácido
Domingo as Irene in Handel’s Tamerlano. She returned the next season as
Cecilio in Lucio Silla and then performed the title role in the world premiere of
Marc-André Dalbavie’s opera Charlotte Salomon. She has also recently portrayed Cherubino at the Berlin and Vienna State Operas, Cecilio and the title role
in L‘enfant et les sortilèges at Teatro alla Scala, Stéphano in Roméo et Juliette
at Lyric Opera of Chicago, and Siébel in Faust at Dutch National Opera. Her
extensive concert credits and projects include appearances with the Orchestre
National de France, the Paris Orchestra, Wiener Symphoniker, Chicago Symphony
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Orchestra, and Staatskappelle Berlin. Ms. Crebassa is an exclusive recording
artist with Erato, and her first album is due for release in November 2016.

PORTRAIT BY SIMON PAULY

Daniela Mack
Daniela Mack (mezzo-soprano) will
make her Royal Opera House,
Covent Garden debut as Rosina in Il
barbiere di Siviglia and her
Metropolitan Opera debut as the
Kitchen Boy in Mary Zimmerman’s
new production of Rusalka during
the upcoming 2016–2017 season.
She will debut with the New York
Philharmonic in Beethoven’s Ninth
Symphony and with the Cincinnati
Symphony Orchestra in Beethoven’s
Missa solemnis. She will also return
to Arizona Opera as Angelina in Cinderella and to Santa Fe Opera as
Bradamante in Alcina.
Ms. Mack recently appeared at the San Francisco Opera as Rosina in Il barbiere di Siviglia and created the role of Jacqueline Kennedy in the world premiere of David T. Little and Royce Vavrek’s JFK at the Fort Worth Opera. She
also made her Arizona Opera debut in the title role of Carmen and was seen
in recital with tenor Alek Shrader at the Tucson Desert Song Festival. On the
concert stage, Ms. Mack has debuted with three orchestras under Charles
Dutoit: the Orchestre de la Suisse Romande in L’heure espagnole and
L’enfant et les sortilèges, Boston Symphony Orchestra in L’heure espagnole,
and Chicago Symphony Orchestra in Three-Cornered Hat. She also debuted
with the Mitteldeutscher Rundfunk in Giovanna d’Arco under James Gaffigan
and performed Juditha Triumphans with Boston Baroque.
Ms. Mack is an alumna of the Adler Fellowship Program at San Francisco
Opera, where she has appeared as Idamante in Idomeneo, re di Creta, Siébel
in Faust, and Lucienne in Die tote Stadt. She performed the title role in La
Cenerentola as a member of the Merola Opera Program and made her West
Coast recital debut as part of San Francisco Opera’s Schwabacher Debut
Recitals series. Ms. Mack was a finalist in the 2013 BBC Cardiff Singer of the
World competition.
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DARIO ACOSTA

Matthew Polenzani
Matthew Polenzani (tenor) is the
recipient of many prestigious awards,
including the 2008 Beverly Sills Artist
Award and a 2004 Richard Tucker
Award. Most recently he debuted
Nadir in Les pêcheurs de perles, as
well as the title role in Roberto
Devereux for the Metropolitan
Opera. He also made his house
debut at Gran Teatre del Liceu as
Rodolfo in La bohème. His other
roles for the Metropolitan Opera
include Nemorino in L’elisir d’amore,
Alfredo Germont in La traviata, Tamino in Die Zauberflöte, the Duke of Mantua
in Rigoletto, and Roméo in Roméo et Juliette. He is a frequent guest in the
leading European opera houses, including the Paris National Opera, Teatro alla
Scala, Vienna and Bavarian State Operas, and the Royal Opera House, Covent
Garden. Mr. Polenzani’s repertory includes Edgardo in Lucia di Lammermoor
and the title roles in La clemenza di Tito, La damnation de Faust, Werther, and
Les contes d’Hoffmann. Recent concert highlights include Beethoven‘s Ninth
Symphony with Riccardo Muti and the Chicago Symphony Orchestra, and
Verdi’s Requiem with Riccardo Chailly at Teatro alla Scala.
Mr. Polenzani’s upcoming projects include a new production of Donizetti‘s La
favorite and Puccini’s La bohème at the Bavarian State Opera, as well as
Idomeneo, Der Rosenkavalier, and Don Giovanni at the Metropolitan Opera. In
his hometown of Chicago, he will appear as Tamino in Die Zauberföte at the
Lyric Opera of Chicago. Upcoming concert appearances include his recital
debut at the Ravinia Festival and a performance of Des Knaben Wunderhorn
with mezzo-soprano Susan Graham and the Met Orchestra at Carnegie Hall.

Christopher Maltman
Christopher Maltman (baritone) studied singing at the Royal Academy
of Music and was winner of the
Lieder prize at the 1997 BBC Cardiff
Singer of the World competition. A renowned Don Giovanni, he has sung
the role in Berlin, Munich, Cologne,
and at the Salzburg Festival and Royal
Opera House, Covent Garden, where
he has also sung Papageno, Guglielmo, Lescaut, Forester, Marcello,
and Ramiro. At the Vienna State
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Opera, his roles include Šiškov, Onegin, Figaro, and Prospero. Increasingly in
demand for Verdi roles, Mr. Maltman has sung Simon Boccanegra in Frankfurt
and Count di Luna at the Royal Opera House, Covent Garden. Other operatic
appearances include Alfonso in Munich, Friedrich in Madrid, and Figaro,
Papageno, and Silvio at the Metropolitan Opera.
Mr. Maltman’s concert engagements have included appearances with the
Chicago Symphony Orchestra under James Conlon, Cleveland Orchestra
under Franz Welser-Möst, Philharmonia Orchestra under Christoph von
Dohnányi, BBC Symphony Orchestra under John Adams, Los Angeles
Philharmonic under Esa-Pekka Salonen, New York Philharmonic under Kurt
Masur, Boston Symphony Orchestra under Conlon and Colin Davis, and
London Symphony Orchestra under Simon Rattle, Tadaaki Otaka, and Valery
Gergiev. His recital appearances include performances at the Aldeburgh and
Salzburg Festivals, as well as at Schubertiade Schwarzenberg and the
Edinburgh International Festival. He has also appeared at Carnegie Hall,
Amsterdam’s Concertgebouw, Kölner Philharmonie, Alte Oper Frankfurt, and
Wiener Konzerthaus. He is a regular guest at London’s Wigmore Hall.

HUKAN FLANK

Peter Mattei
Peter Mattei (baritone) has established himself as one of the most
sought-after singers of his generation. Recent appearances have
included performances of the Count
in Le nozze di Figaro at the
Metropolitan Opera under James
Levine, Don Fernando in Fidelio at
Teatro alla Scala under Daniel
Barenboim, Don Giovanni at the
Metropolitan Opera, and Yevgeny
Onegin at the Vienna State Opera.
During the 2015–16 season, he
appeared in Tannhäuser at the Metropolitan Opera, which was followed by
Parsifal at the Royal Swedish Opera.
Highlights of recent seasons have included the title role in Don Giovanni at
Teatro alla Scala, Amfortas at the Metropolitan Opera, and Wolfram at the
Berlin State Opera. Mr. Mattei has also appeared as Figaro in Il barbiere di
Siviglia, Marcello in La bohème, Posa in Don Carlos, and Yeletsky in Pique
Dame. He has sung Šiškov in From the House of the Dead at the Metropolitan
Opera and Teatro alla Scala, and the title role of Billy Budd at the Frankfurt and
Göteborg Operas.
With one of his favorite roles, Don Giovanni, Mr. Mattei has had the pleasure
of working with directors Peter Brook and Michael Haneke. He has delighted
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audiences at Paris National Opera, Bavarian State Opera, Zurich Opera
House, Lyric Opera of Chicago, Royal Opera House, Covent Garden, and the
Royal Swedish, San Francisco, and Den Norske operas. He has also appeared
at the Salzburg and Aix-en-Provence Festivals, Lucerne Music Festival,
and Tanglewood. Mr. Mattei studied at the Royal Academy of Music and the
University College of Opera in Stockholm.

Peter Carwell
Peter Carwell (program consultant) is the executive director of the Richard
Tucker Music Foundation, overseeing the foundation’s mission of supporting,
nurturing, and developing American opera singers through its auditions and
awards program and maintaining the legacy of the great tenor Richard Tucker.
Mr. Carwell’s responsibilities include the artistic programming and production
of the foundation’s annual Richard Tucker Gala and of its numerous community concerts and events. A graduate of Wesleyan University and a native of
Washington, D.C., Mr. Carwell has worked at the New York City Opera, the
Metropolitan Opera, and the Metropolitan Museum of Art.

Andrew Hill
Andrew Hill (director of lighting) has designed lighting for two previous presentations at the Mostly Mozart Festival: the Budapest Festival Orchestra’s
staged concerts of Le nozze di Figaro in 2013 and Don Giovanni in 2011. Other
designs include La bella dormente nel bosco for Basil Twist and Gotham
Chamber Opera at Lincoln Center Festival and Spoleto Festival USA; Twist’s
Petrushka and Symphonie Fantastique at Lincoln Center and Dogugaeshi at
Japan Society; Phantom Limb’s 69°S at BAM’s Next Wave Festival; So Long
Ago I Can’t Remember… with the avant-garde troupe GAle GAtes et al; and
Big Dance Theater’s Shunkin at the Kitchen and Jacob’s Pillow.

Mostly Mozart Festival
Celebrating its 50th anniversary, Lincoln Center’s Mostly Mozart Festival—
America’s first indoor summer music festival—was launched as an experiment in 1966. Called Midsummer Serenades: A Mozart Festival, its first two
seasons were devoted exclusively to the music of Mozart. Now a New York
institution, Mostly Mozart has broadened its focus to include works by
Mozart’s predecessors, contemporaries, and related successors. In addition to
concerts by the Mostly Mozart Festival Orchestra, Mostly Mozart now
includes concerts by the world’s outstanding period-instrument ensembles,
chamber orchestras and ensembles, and acclaimed soloists, as well as opera
productions, dance, film, and late-night performances. Contemporary music
has become an essential part of the festival, embodied in annual artists-inresidence including Osvaldo Golijov, John Adams, Kaija Saariaho, Pierre-Laurent
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Aimard, and the International Contemporary Ensemble. Among the many
artists and ensembles who have had long associations with the festival are
Joshua Bell, Christian Tetzlaff, Itzhak Perlman, Emanuel Ax, Garrick Ohlsson,
Stephen Hough, Osmo Vänskä, the Emerson String Quartet, Freiburg Baroque
Orchestra, Orchestra of the Age of Enlightenment, and the Mark Morris
Dance Group.

Mostly Mozart Festival Orchestra
The Mostly Mozart Festival Orchestra is the resident orchestra of the Mostly
Mozart Festival, and the only U.S. chamber orchestra dedicated to the music
of the Classical period. Louis Langrée has been the Orchestra’s music director
since 2002, and each summer the ensemble’s David Geffen Hall home is
transformed into an appropriately intimate venue for its performances. Over
the years, the Orchestra has toured to such notable festivals and venues as
Ravinia, Great Woods, Tanglewood, Bunkamura in Tokyo, and the Kennedy
Center. Conductors who made their New York debuts leading the Mostly
Mozart Festival Orchestra include Jérémie Rhorer, Edward Gardner, Lionel
Bringuier, Yannick Nézet-Séguin, Charles Dutoit, Leonard Slatkin, David
Zinman, and Edo de Waart. Mezzo-soprano Cecilia Bartoli, flutist James
Galway, soprano Elly Ameling, and pianist Mitsuko Uchida all made their U.S.
debuts with the Mostly Mozart Festival Orchestra.

Lincoln Center for the Performing Arts, Inc.
Lincoln Center for the Performing Arts (LCPA) serves three primary roles:
presenter of artistic programming, national leader in arts and education and
community relations, and manager of the Lincoln Center campus. A presenter
of more than 3,000 free and ticketed events, performances, tours, and educational activities annually, LCPA offers 15 programs, series, and festivals,
including American Songbook, Great Performers, Lincoln Center Festival,
Lincoln Center Out of Doors, Midsummer Night Swing, the Mostly Mozart
Festival, and the White Light Festival, as well as the Emmy Award–winning
Live From Lincoln Center, which airs nationally on PBS. As manager of the
Lincoln Center campus, LCPA provides support and services for the Lincoln
Center complex and the 11 resident organizations. In addition, LCPA led a $1.2
billion campus renovation, completed in October 2012.
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Mostly Mozart Festival Orchestra
Louis Langrée, Renée and Robert Belfer Music Director
Violin I
Ruggero Allifranchini,
Principal
Martin Agee
Robert Chausow
Lilit Gampel
Amy Kauffman
Lisa Matricardi
Kristina Musser
Dorothy Strahl
Deborah Wong
Violin II
Laura Frautschi,
Principal
Katsuko Esaki
Michael Gillette
Suzanne Gilman
Sophia Kessinger
Katherine LivolsiLandau
Ron Oakland
Mineko Yajima

Viola
Shmuel Katz, Principal
Meena Bhasin
Danielle Farina
Chihiro Fukuda
Jack Rosenberg
Jessica Troy
Cello
Ilya Finkelshteyn,
Principal
Ted Ackerman
Ann Kim
Alvin McCall
Bass
Jeremy McCoy,
Principal
Lou Kosma
Judith Sugarman

Flute
Jasmine Choi,
Principal
Maron Khoury
Oboe
Randall Ellis, Principal
Nick Masterson
Clarinet
Jon Manasse,
Principal
Pavel Vinnitsky
Bassoon
Marc Goldberg,
Principal
Tom Sefčovič

Trumpet
Neil Balm, Principal
Lee Soper
Timpani
David Punto, Principal
Fortepiano
Steven Eldredge,
Principal
Librarian
Michael McCoy
Personnel Managers
Neil Balm
Jonathan Haas
Gemini Music
Productions Ltd.

Horn
Lawrence DiBello,
Principal
Shelagh Abate
David Byrd-Morrow
Richard Hagen

Get to know the Mostly Mozart Festival Orchestra musicians at MostlyMozart.org/MeetTheOrchestra
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Lincoln Center Programming Department
Jane Moss, Ehrenkranz Artistic Director
Hanako Yamaguchi, Director, Music Programming
Jon Nakagawa, Director, Contemporary Programming
Jill Sternheimer, Director, Public Programming
Lisa Takemoto, Production Manager
Charles Cermele, Producer, Contemporary Programming
Mauricio Lomelin, Producer, Contemporary Programming
Andrew C. Elsesser, Associate Director, Programming
Regina Grande Rivera, Associate Producer
Amber Shavers, Associate Producer, Public Programming
Jenniffer DeSimone, Production Coordinator
Nana Asase, Assistant to the Artistic Director
Luna Shyr, Senior Editor
Olivia Fortunato, Administrative Assistant, Public Programming

For the Mostly Mozart Festival
Laura Aswad, Producer, ICE Presentations
Anne Tanaka, Producer, the public domain
Amrita Vijayaraghavan, Producer, A Little Night Music
Benjamin Hochman, Musical Assistant
George Dilthey, House Seat Coordinator
Grace Hertz, House Program Coordinator
Nick Kleist, Production Assistant
Janet Rucker, Company Manager
Jeanette Chen, Production Intern

For The Illuminated Heart
Robert Mahon, Production Manager
Mitchell Kurtz Architect PC, Consulting Architect
Samantha Greene, Stage Manager
Mary Elsey, Assistant Stage Manager
Jemima Penny, Costume Supervisor
Elizabeth Farrer, Lead Costume Maker
Ian Winters, Video Technical Associate
Brian Lehrer, Production Coordinator
Lisa Hayes, Make-up Artist
Dior Sovoa, Hair Stylist
Angela Fludd, Wardrobe
Amy Page, Wardrobe
Megan Young, Supertitles
Lincoln Center wishes to thank the TDF Costume Collection for its assistance
in this production.
Program Annotators:
Peter Carwell, Patrick Castillo, Paul Corneilson, Peter A. Hoyt, James Keller,
Paul Schiavo, David Wright
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Katherine Farley, Chairman
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